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2. T h e  r o c k  s h e lt e r  w ith  th e  w a ll  p a in t in g s  l ie s  n e a r  th e  s u m m it  o f  th e  T u p p o  d e i S a s s i  
(2883 feet.)  H e re , v is i t o r s  ar^  lo o k in g  a t  th e  p ic tu r e s  o n  th e  w a ll  b e lo w  th e o v e r h a n g .

U
N T I L  ab ou t 20 yea rs ago, it  
w as firm ly believed th a t 
there w ere no exam ples of 
palaeo- or m esolithic rock 
art to  be found in I ta ly . In 
fact, in com parison w ith  the 

exam ples of art of th is period to  be found 
in F ra n ce and Spain, th e  carved  bull in 
G ro tta  R om anelli (Apulia) and the 
schem atic figure p ainted  on the w alls of 
the A m a lo  dei B u fa li (near Sezze 
Rom ano) are en tire ly  m arginal m ani
festations.

T h e  y ea r 1949 m arked th e  first 
sensational d iscovery  of a  double series 
of carved  and p ainted  figures in a sm all 
ca ve  o f th e  C a la  dei G enovesi group 
located  on the tin y  island of L evan zo, 
w hich form s p a rt o f the chain o f the 
E g a d i to  the w est of S ic ily ; in far-off 
tim es L evan zo  w as p rob ab ly  joined to 
the Sicilian  m ainland (I . L . N . , A u gu st 12, 
1950). T h ere  follow ed (in 1953) the 
d isco very  o f a v e r y  m uch m ore com plex 
group o f ca rvin gs in th e  G ro tta  dell 
'A d d a u ra  on th e  slopes of M onte P elle
grino, near P alerm o (I . L . N . , A u gu st i,  
I953)- L a te r  still there w as the further 
d isco very  o f som e other anim al figures in 
o ther ca ves, b oth  on th e  G ro tta  M iscem i 
and on th e  T rapan ese (G rotta  R acchio).

O n ly  v e ry  recen tly, how ever (1961), 
has there been an y  indication th a t there 
w ere sim ilar p aintings or carvin gs on the 
m ainland o f I ta ly  itself. E xam p les of 
these recent discoveries are th e  figure of 
a bull ( I .L .N . ,  O ct. 7, 1961) carved  in 
the R om ito  rock shelter near Papasidero 
in C alab ria  (more figures h ave since been 
d iscovered here), coupled w ith  w all 
p aintings (figures of houses and the 
im prints of hands) and carvin gs on 
boulders or bones in th e  G ro tta  P aglicci 
n ear R ignano G arganico. B u t as far 
b a ck  as 1953, the Ita lia n  archaeologist 
R adm illi had d iscovered a boulder bear
ing the figure of a  w olf in th e  G ro tta  
Polesini near T ivo li.

T h ere has now been a new  and im 
p ortan t d iscovery  in an area lying 
betw een P apasidero  and R ignano G a r
ganico. T h e  d isco very  is th a t of a  notable 
series o f h ig h ly  schem atic hum an and 
anim al figures on the w all of a rock cave 
in th e  A gro  di F iliano in the province 
o f P oten za.

T h e  backgrou n d  to  the d isco very  m ay 
be sum m arised as follow s: W hile e x 
p loring all the high ground ly ing in the 
region of the B radano, the B radanello, 
and their tribu taries during th e  years 
1962-64, the aim  being to  discover traces

of ancient settlem ents, w e were to ld  b y  
some shepherds of th e  existence of a 
num ber o f "  inscriptions ”  on rocks on 
the p rop erty  known as A gro di Filiano. 
I n spite of a v e ry  thorough search through 
hundreds of hectares of th ick ly  wooded 
land, no trace  w as ever found of these so- 
called “  inscriptions.”  T h is  was, how
ever, p a rtly  due to the fa c t th a t the 
shepherds were v e ry  vagu e as to  their 
e x act location and nature. B u t recently, 
in the light of much more definite in
form ation provided b y  Mr. Francesco 
V errastro, who had a t  one tim e tilled 
som e fields near the place w here the 
actu a l d iscovery  w as m ade, the “  in
scriptions "  were at la st discovered. 
In the even t, th ey  proved  to  be not 
inscriptions b u t rock paintings.

T u p po  dei Sassi is ab out 2883 feet 
a b ove sea level, set in a wooded stretch 
o f the D oria-Pam phili prop erty. The 
surrounding countryside is a  series of 
hills and dales (average height above 
sea level: 2300-2400 feet) w ith  all the 
slopes under cu ltivatio n  and m ost of the 
hilltops crow ned b y  dense o ak  woods. 
A t the m ost inaccessible and highest 
p oint of the T u p p o, w hich is reached 
(through the v illage of Carpino) after 
nearly an h ou r’s clim b up a go at track, 
are a num ber o f high ridges of hard, 
close-knit sandstone. Som e are em bedded 
in th e  soil, w hile others are heaped 
h iggledy-p iggled y suggesting th e  after
m ath  of an avalanche.

B eneath  a  natural v a u lt (2), w hich 
had been choked w ith  debris, is to be 
seen on the upright end w all a rectangle 
65 cm . long (vertically) b y  52 cm . wide. 
W ithin  th is fram ew ork (p artially  crum 
bled a t  the edges due to  th e  centuries-old 
effects of frost) there app ear painted 
representations o f crow ded scenes. Men 
and anim als— stags and goats (it is very  
d ifficu lt to  distinguish a n y  ca ttle)—  
m ake up a general hunting scene, 
depicted  w ith ou t an y  apparent sense of 
geom etric coordination. T w o anim als 
h ave been cap tured  and lassoed (or 
perhaps wounded in some w ay) b y  tw o 
men whose outlines are con veyed  b y  the 
superim posing of tw o o va l bodies joined 
together b y  a low  narrow trunk. In one 
of the figures, the upper oval has a certain 
co n tin u ity  w ith  short low appendages to 
represent arm s; in th is oval th e  head is 
represented b y  a cone-shaped figure 
w hich widens out tow ards the base 
(length of the anim als: 18 cm ., th e  lower 
one; 16 cm ., the upper one). T h is  same 
association of man and anim al would 
ap pear to  be repeated a  third tim e, 
though sm aller, in the upper left-hand 
corner. H ow ever, th is tim e the tw o 
figures are farther ap art and are not 
interconnected; m oreover, the hum an 
figure is represented as a cylindrical 
b o d y  w ith  an indication of arms.

Betw een the low er group and the 
m iddle one, there is another anim al 
(length, 20 cm .), u n doubtedly a  stag, 
w ith  horns in dicating the fact. T o  its 
right, tow ards the top o f the painting, 
there is a  less com prehensible figure 
(23 cm . long). I t  could be an anim al

w hich has been killed and so is lying on 
its back  w ith  its legs in the air: a  victim  
of the chase? H ow ever, the figure is 
difficult to  decipher because of the 
o verlyin g patina, and it  m ay well be 
th a t the an im al’s feet do, in fact, point 
dow nw ards. I f  so, then the tw o upper 
protuberances could be the arrow s or 
ja ve lin s w ith  which the anim al has been 
stru ck  and killed.

A t the top, and again to  the right, 
appears the m ost interesting figure of 
all (1) : a  huge man 18 cm . high w ith  three 
superimposed oval shapes th at form 
arms, legs, and head: is this a d e ity  or a 
w itch doctor? O ther sm aller anim als 
com plete the picture, w hich continues 
ab ove the figures ju st described b u t is 
scarcely discernible on the right-hand 
side ow ing to a v e ry  dark patina. Traces 
of other figures a t the edge, where the 
rock has crum bled, show th at the scene 
m ust have extended further downwards. 
O ther hieroglyphics, both in red and 
b lack, and difficult to  interpret, can be 
detected  in other p arts of the cave.

T h e figures w hich form p a rt of the 
main scene are painted in red ochre on 
sandstone prepared w ith  yellow  ochre. 
T h ey  are ve ry  schem atic indeed, and m ay 
for this reason be linked w ith  those 
discovered a t Levanzo; this would mean 
th a t the la tter no longer con stitu te an 
isolated exam ple. T h e  schém atisation of 
the hum an figure in the form of a violin 
or of a cylin der w ith  a more or less 
accentuated indication of the arm s is 
p articu larly  rem iniscent o f the Levanzo 
paintings. T h is  schém atisation recurred 
in the Aegean Bronze A ge in the small 
idol figures of T ro y  and the Cyclades, 
but significant exam ples have also been 
found in the caves of Spain. A  significant 
feature is the intim ate link which occurs 
no less than three tim es between the 
hum an figures and those of the anim als, 
which the man either captures or strikes 
down. T h is  connection, which could be 
presumed only in a single instance (man 
and dog?) a t Levanzo, is undeniably 
present here.

I t  is perhaps too daring to see, in the 
progressive reduction in size from bottom 
to top of the picture, an attem p t at 
perspective— which w ould mean th at 
the figures are not isolated b u t constitute 
a  single com plex hunting scene whose 
h appy outcom e is assured b y  the 
protection  of a d e ity  or the incantations 
of a w itch  doctor (represented b y  the 
large figure at the top).

B e th a t as i t  m ay, these figures 
introduce us to  a  world of hunters where 
the econom y is based on organised tribal 
hunting and in which both beliefs and 
religious rites are tailored to suit. I t  
would be d ifficult to  id en tify  such a, 
world with th a t of the farm ers and 
shepherds of the neolithic or m etal ages, 
and so th ey  would seem to  ta ke  us right 
back  to an earlier cu lture of the meso
lith ic or late p alaeolithic typ e. I t  will 
be possible to  suggest a more accurate 
dating on ly  when we are able to com plete 
further system atic excavation s in the 
grotto.1. A b o v e :  T h e  T u p p o  d e i S a s s i  r o c k  p a in t in g s  se e m  to  s h o w  s e v e r a l  h u n t in g  s c e n e s  w ith  

a  p r e s id i n g  d e it y  o r ,  p e r h a p s ,  a  w it c h - d o c t o r ,  a b o v e . T r a n s c r ip t io n  b y  P r o fe s s o r  R a n a ld i.


